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Making meaning of the past for the sake of the present

From within the histories of empire and colonisation, the stories of our ancestors
remain with us. Passed down along the generations and carried with us across
the oceans and the land, our stories wait for us to remember. Remembered now,
narratives spoken and stories seen are powerful in their ability to transform and
restore. As part of our own ways of being and doing, our very existence,
Cherokee writer Daniel Heath Justice reminds us that our storytelling is “...what
remains — not simply for the education of non-Natives but for us: for our families,
for our communities, for good relationships that reach beyond the human,
beyond the living, to encompass a wider world and a wider network of
relationships that pass from this world to others.” Through art, literature and
cultural practice we can uncover and make known such narratives, ensuring they
are never forgotten, forever remembered.

Bloodlines

“Each of us carries around those growing up places, the institutions, a sort of
backdrop, a stage set. So often we act out the present against the backdrop of
the past...”

(Feminism without Borders: Decolonizing Theory, Practicing Solidarity by
Chandra Talpade Mohanty)

The practice of uncovering the hidden can change our collective and individual
trajectories, moving us forward along newly created or redirected paths. Here we
find that such histories and narratives may have been hidden by both subject
and those with the power to silence — but they remain ever present. Movement,
both temporal and spatial, can help bury histories and narratives from our
consciousness, but cannot erase them indelibly. Histories taken by force, either
forced forgetting by way of shaming or through the silencing process of denial,
contain trauma within them, leaving an invisible mark on each generation and
touching the future.

Within cultures of forced singularity, histories and perspectives that create
multiplicity are purposefully pushed to the sidelines in order to maintain the
single narrative. The challenge, here met, is to uncover the memories, to expose
the trauma and the harrowing. By bringing them in to the light, through the
process of uncovering, we can create change not only through multiplicity but
within the embodied histories themselves.

by Eugenia Flynn



Bloodlines

How are memories and trauma passed down along with
culture and tradition to each generation? Bloodlines tells
the untold journey of women taken from South India to
South Africa as indentured labourers. Bloodlines brings a
voice to harrowing and hidden experiences; tricked onto
vessels, often raped and abused on board and ill- treated
on the sugar cane plantations they were sent to.
Bloodlines remembers these women.

This work shares the unacknowledged history and

experiences of women taken from South India to South

Africa as indentured labour during the late 1800’s and
throughout the early 1900’s.

My matrilineal history of indenture labour, led me to ask
how, along with culture and tradition, memories and
trauma are also passed down to the next generation,
shaping who we are.

This story of fractured loss is told through a narrative of
landscape Indian Miniature paintings to acknowledge the
women of indenture. In Fields of Canes shares the journey
with my mother, with video, sound and prose, to
understand this history of the women in our family, and the
ongoing impacts of intergenerational trauma.




About Sancintya Mohini Simpson

Sancintya Mohini Simpson's practice examines the
complexities of racial and migratory experiences within
Australia. Informed by her heritage as a First-Generation
Australian of Indian-Anglo descent, Simpson's work often
focuses on her own family and community’s
experiences—unravelling the untold stories of an
existence on the periphery. Through painting,
photography, video, performance, prose, and sound,
Simpson’s work creates conversations and tells stories
to critique contemporary Australian culture, and
colonisations problematic histories.

Simpson graduated with a Bachelor of Photography with
Honours from Queensland College of Art, Griffith
University (2014). Her work has been exhibited widely at
various galleries including: Metro Arts (Brisbane), Griffith
University Art Gallery (Brisbane), Queensland Centre for
Photography (Brisbane), Jan Murphy Gallery (Brisbane),
UQ Art Museum (Brisbane), Gold Coast City Art Gallery
(Gold Coast), James Street Precinct (Institute of Modern
Art) (Brisbane), John Curtin Gallery (Perth), Gaffa
Gallery (Sydney), Ipswich Art Gallery (Ipswich), Seventh
Gallery (Melbourne) and Boxcopy Contemporary
Artspace (Brisbane)




Yarning Circle: How can we heal?

Artist Talk
9 May 2018: 6pm

Join artist Sancintya Mohini Simpson in conversation with
poet and performer Manisha Anjali, and artist and curator
Shivanjani Lal. Together they discuss how their practices seek
to heal from their shared histories of Indian indenture diaspora.

Sancintya Mohini Simpson’s practice draws from her matrilineal
history of indentured labour to explore how along with culture
and tradition, memories and trauma are also passed down to
the next generation, shaping who we are. Simpson shares the
unacknowledged history and experiences of women taken from
South India to South Africa as indentured labour during the late
1800’s and throughout the early 1900’s. A story told through a
narrative of Indian miniature paintings with sound, video and
prose.

Manisha Anjali writes and performs dramatic works about love,
death and the afterlife. She is the author of Sugar Kane
Woman, a collection of poems about the dreams and
hallucinations of exiled Indo-Fijian women.

Shivanjani Lal is a twice removed Fijian Indian Australian Artist
and Curator. Her history is shaped by the Kala Pani [Black
Waters]. She is from the indentured labour diaspora of the
Indian and Pacific Oceans. She works across mediums to
explore her dislocation that seeks to account for memory,
erasure, healing, and the archive.
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